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Candlemas in Bryn Gwlad

February 1
A.S. XLVII (A.D. 2014)
Original author: Lady Isabella de Bryn Gwlad
This edition by Daniel de Lincoln
These dances are transcribed from various sources.  There is no definition of the steps. This is only to be used as a quick refresher, not a teaching aid.
Set One

Hole in the Wall
As many couples as will in a line

AC  active couple
IC  Inactive couple
	12
	AC Reverence; cast down around IC, then take inside hands and up through IC back to place; reverence

	12
	IC Reverence; cast up around AC, then take inside hands and down through AC back to place; reverence

	6
	AC Lord, IC Lady Reverence; switch places almost touching palms; reverence

	6
	IC Lord, AC Lady Reverence, switch places almost touching palms; reverence

	6
	All take hands and circle halfway around

	6
	AC break off and cast outside down the set while IC take hands and do one full turn up the set between AC


Repeat until you or the musicians are tired of it.
Korobushka
As many couples as will in a circle
Start in a promenade hold.

	8
	Two singles right, two singles left

	4
	Single right, single left

	4
	Lady turns under lord's arm, turn to face

	8
	Spin apart for 3 steps, clap, spin together, take hands

	8
	Balance in, balance out, lady turns under, exchange places

	8
	Spin apart for 3 steps, clap, spin together, take hands

	8
	Balance in, balance out, lady turns under, exchange places to home, take promenade hold again.


Repeat, usually faster and faster, until the musicians exhaust you.
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Heralds in Love
4 couples in line, 1 & 3 proper, 2 & 4 improper
	16
	Double up and back. Left set and turn single.

	16
	Double up and back. Right set and turn single.

	32
	Lords' hey: Starting at the ends (M1&M2, M3&M4), lords cross over taking right hands, continue to cross over swapping hands. When you reach the end spots, circle around for 4 counts. Continue until you have gone to each spot and you are back in place.

	32
	Side right with partner. Left set and turn single. Side left with partner. Right set and turn single.

	32
	Ladies' hey: Start in the middle (L2&L3), ladies cross over taking right hands.  (The ladies on the ends can do a 4 count circle around in spot, be ready to take left hand.) Continue to cross over swapping hands.  When you reach the end spots, circle around for 4 counts.  Continue until you have gone to each spot and you are back in place.

	32
	Arm right with partner. Left set and turn single.  Arm left with partner. Right set and turn single.

	32
	Everybody hey: As above, lords and ladies starting at the same time.
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Mannschaft Pavane
4 couples in line, 1 & 3 proper, 2 & 4 improper
"Palm" figures below: balance forward while curling arm up to face one's palm and hook around the other person's arm without touching.  Then balance back while uncurling and lowering arm. Complete by curling arm and hooking as above, and walking to go to new place.
	16
	Chorus: Forward left pavane, backward right pavane.

	8
	Twos (with partner): Palm left, palm right, palm left to turn partner and exchange places.

	8
	Palm right, palm left, palm right to turn partner and exchange places.

	16
	Chorus: Forward left pavane, backward right pavane.

	8
	Fours (couples 1 and 2; couples 3 and 4):  Ladies palm left, lords palm right, ladies palm left and exchange places.

	8
	Lords palm right, ladies palm left, lords palm right and exchange places.

	16
	Chorus: Forward left pavane, backward right pavane.

	8
	Eight (all couples in an ovalish facing the center):  Ladies palm left, lords palm right, ladies palm left and go one place forward next to a new partner.

	8
	Lords palm right, ladies palm left, lords palm right and go one place forward, meeting their original partner.

	16
	Chorus: Forward left pavane, backward right pavane.

	16
	Fours (couples 1 and 2; couples 3 and 4):  Ladies palm left, lords palm right, ladies palm left and exchange places.

	16
	Chorus: Forward left pavane, backward right pavane.

	16
	Twos (with partner): Palm left, palm right, palm left to turn partner and exchange places.

	16
	Chorus: Forward left pavane, backward right pavane.
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Trenchmore 
As many couples as will in a line
Each part except doubling takes as long as it takes.

	16
	Double forward, double back, repeat.

	?
	Casting: Double forward. Couple 1 leads casting in each sex's line to meet at the bottom. Take inside hand with partner and proceed to the top again.

	?
	Unders and overs: Each couple holds inside hands. Couple 1 face down and go under couple 2, leading each couple under and over.  When reaching an end, turn around and continue. Contine until home while facing up.

	?
	Reel: couple 1 arm right 1 ½ times to end improper and face down. Lord 1 arms left with lady 2 while lady 1 arms with lord 2, then couple 1 meets in the middle and arms right. Couple 1 only continues down the set the same way, in turn arming with each couple and then each other, down to the bottom of the set.

	?
	New couple 1 waits for musical phrase to end, then repeat.


Repeat until the music is done.
John Tallow's Canon
Two couples each facing partner
Couple 1 starts; couple 2 does everything 4 beats after them.

	8
	Double to meet, double back.

	8
	Side left to pass and countercurl (walk a "?" pattern).

	8
	Double to meet, double back.

	8
	Side left to pass and countercurl (walk a "?" pattern), ending home.

	16
	Right-hand turn/star to home.  Set and turn single.

	8
	Left-hand turn/star to home.  Set and turn single.


Repeat until the music ends.
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If All the World Were Paper
4 couples facing in, in square
	16
	Double in and back, face partner, set and turn single. Repeat.

	16
	Chorus: head lords exchange places, head ladies exchange places, reach across set to start half a circular handed hey to get home.

	16
	Side lords exchange places, side ladies exchange places, reach across set to start half a circular handed hey to get home.

	16
	Side with partner.  Set and turn single. Repeat.

	16
	Chorus: sides form arches. Heads lead in partner, take hand with contrary, lead out through arch, split, go home, full turn partner.

	16
	Head couples form arches, sides do as the heads did.

	16
	Arm with partner. Set and turn single. Repeat.

	16
	Chorus: heads reach across set to contrary to start a circular hey back to place.

	16
	Chorus: sides reach across set to contrary to start a circular hey back to place.


Maltese Bransle (SCA)
As many people as will
	8
	All take hands in a big circle, bransle double left, bransle double right.

	8
	Bransle double left, bransle double right.

	8
	Three slow singles in, 3 claps.

	8
	Three slow singles out, 3 claps and/or 3 kicks.


Repeat until the musicians exhaust you.
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Female Sailor
As many couples as will in a line

AC  active couple
IC  Inactive couple
	8
	AC up through IC above, cast out back to place facing down.
That's the only figure AC does with IC above; AC dances the rest of the figure with IC below.

	8
	AC down through IC below, cast out back to place.

	8
	AC half figure 8 (lady first) through IC, to partner's place facing.

	8
	AC two-hand turn. AC and IC face each other.

	8
	All Back to back (do si do) with opposite.

	8
	Two-hand turn opposite.

	8
	Back to back (do si do) with partner.

	8
	Progress: caller cannot call this part.
AC two-hand turns halfway, then cast off into IC's place
while IC two-hand turns a full turn going upward into AC's place.


When AC reaches the bottom of the set, they can do the first part (go up through IC above) then sit out the rest of the repetition. They come back in as IC.

When IC reaches the top of the set, they sit out one repetition. They come back in as AC.

Repeat until music ends.
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